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TALKING TO ROOHI DIXIT AND ZIBA BHAGWAGAR 

 
 
(1) What gave you the idea for SWCD and what made you think of the name? 
What did you hope to portray through SWCD and what is your opinion on the 
response to the film? 
 
Why Scattered Windows, Connected Doors? So we were wondering what we 
could name the film, as you can imagine, it's almost as complicated as naming a 
child. While we were shooting through various cities, one thing struck us. Quite 
literally, women always find a way to connect and talk to other women. 
Through centuries this has been second nature to women. Perhaps sitting 
around fire, and eventually as the human kind rapidly progressed and moved 
from smaller communities to bigger, larger clusters towards cities, so did the 
conversations. The conversations found their own way, the connections still got 
made. It's these connections, these conversations that keep us sane. We are all 
different, and yet we are all connected. Like scattered windows of a house that 
have their own view, we are still connected to each other through these doors 
that lead us into the very heart of womanhood. It just came to us, and it 
stayed, we were talking to 8 women in our film, we were working with a key 
crew of women, and we knew the film will go out and connect with more urban 
women out there. It was both poignant and poetic, yet realistic and 
hardhitting.  
 
We just wanted to document these thoughts and feelings of the urban Indian 
women. We wanted to say that we may have had similar influences but our 
choices are diverse, and as women our true freedom of thought lies in making 
these varied choices and thats why we may be the inspiration that we seek. 
 
The reponse to the film has been great because it has always lead to a 
dialogue, to a conversation. This is what we started out doing, we wanted to 
get these conversations out, out of smaller groups to a larger group. So that 
even if you go back home, you ruminate over what the women in the film said, 
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and find yourself looking with in your own self in search of some answers. We 
hope the film generates more such dialogues. 
 
 
(2) As film makers, what are some of the challenges you face in the Indian 
scene and what was your experience as women who were creating a piece on 
women? Regardless of subject matter, do you find that infrastructure in India, 
with special reference to indie film making still needs to come of age? 
 
We are filmmakers, yes we chose to do a film on women, but we are equally 
passionate about a lot of other subjects. We feel women need to tell their own 
stories, from their perspective, in their way, technically, narrative wise and be 
able to choose whatever subject  regardless of their gender. Yes, that's a 
struggle sometimes. But we had a fabulous experience shooting SWCD, be it in 
Varanasi, or Mumbai, or Delhi or Bangalore. As filmmakers we know only one 
thing, we need to take that shot, somehow. Then it doesnt matter how.  There 
is also the struggle to look for funding ( any filmmaker will tell you that) Film is 
an expensive medium of self expression, or documentation, whether fiction or 
non fiction, so working within limited funds is a challenge. One has to 
constantly innovate, find cheaper ways to shoot, edit, and put it all together. 
There is a lot of interesting work happening in the Indi space, hopefully the 
future is bright, if you look at all the work that is happening out of India you 
will realise that the limitations are not really stopping talented people from 
saying what they need to. They are just saying it differently. That's a big leap of 
inspiration.  
 
Links: 
 
www.facebook.com/swcd.docu 
www.swcd.in 


